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1.   The impersonation of the nats by mediums;

2.   The true dramatic element borrowed from the Indian historical
plays of Rama, presented by puppet players;

3.   Drama based on the Indian models, but finding its themes in
national history and mythology, intermixed with Buddhistic elements,
and performed by puppets and living actors.

I proceed to deal with these three alleged stages.

1. There is no doubt that the impersonation of the nats by
mediums had, and still has, the element of the dramatic, as I have
described. However, it is unreasonable to hold that the impersonation
in question was the origin of Burmese drama. Ridgeway puts
forward three lines of argument with regard to his theory: (a) the
worship of the dead and the ritual connected with it have resulted in
true dramas in other countries: the impersonation of the nats by
mediums is a ritual connected with the worship of the dead, and
therefore, as in other countries, it has resulted in the rise of a drama;

(b)  the nat dances had, and still have, the dramatic element in them;

(c)  the derivation of true Burmese drama from the earliest stages of
the drama, the nat dances, is proved by the fact that there is a tree in
the centre of the * stage* when a play is being presented.   These lines
of argument are unsound.

(a) Whether the worship of the dead results in drama in other
countries is doubtful. We have seen that the view has been contro-
verted as regards Greece and as regards India. Even if it were true
of countries around Burma, it would not follow that the theory holds
good as regards Burma, for that country has a history and civilization
distinctly national because of its geographical barriers.

{b) There is no doubt as to the existence of the dramatic element
in the nat dances. But such an element also existed in the various
folk feasts of the Burmese people. Ridgeway has no information
regarding them. Though the spirit dances made some contribution
to the rise of the drama, they were not mainly responsible, and it
could not be said that the drama developed out of those dances.
They gave to the country new dances and new dancers, and they
developed dancing and music. But the true drama resulted only
from the presentation of religious stories by amateurs. The nat
dancers were essentially professional, and alien to the religious
feeling and education that inspired the Nibhatkhin. It is true that
those professionals later developed the drama, but they did so as
professional actors and not as spirit mediums.